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Hungary, at the turn of the last century, was a country in the midst of prosperous times, enjoying an unprecedented surge in
economic, cultural and educational development. André Kertész (né Kertész Andor) was born into this rarefied atmosphere in the
summer of 1894 in Budapest to a lower middle-class Jewish family. The second of three brothers, his father, Lipdt, was a book-
seller, and his beloved mother, Ernesztin, ran a coffee and pastry shop near their home. At the age of 14, the security of his
family life was disrupted by the death of his father. His uncle, a local businessman, stepped in to provide guidance and support to
the boys and their mother, but his efforts were somewhat lost on the young Andor who cared little for school and even less for the
prospect of a career in business. Kertész’s early diaries reveal a young man preoccupied with romantic ideals, who immersed
himself in contemporary literature, visited museums and the theater, and who sought poetic nuances in the world around him. His
proclivity for falling passionately in love and his overwhelming insecurity during this period frequently led to stretches of great
despair.

In 1912, Kertész, along with Jend, his younger brother, received a camera from their mother as a shared gift. The brothers
developed an equal fascination for photography and began experimenting with the camera on weekends, during vacations and after work.
Many of these early photographs of family, friends and country outings survive only as small contact prints made by André and Jend
without the aid of an enlarger. Yet these small contacts reveal André’s sensitivity and a budding awareness of the potential of the medium.
Working in such a small format forced him to focus on the arrangement of geometric shapes and forms to provide visual strength within
his images. This early consideration of abstraction would provide the basis for his distinctive approach to picture making throughout his
lifetime.

Kertész’s life changed dramatically upon his induction into the Austro-Hungarian army in the fall of 1914 at the outset of World War I.
Although despondent, he carried his camera with him and photographed his fellow soldiers, the movement of his troop, and the small
villages in Eastern Europe through which they traveled. In December, Jend sent him an Ica Bébé box camera which was great improve-
ment over his old camera. Although cumbersome by today’s standards, its small size, relative speed, and ability to accommodate a maga-
zine containing several 4.5 x 6 cm glass plates, enabled André to make sequential photographs without having to change film holders and
plates for each exposure. Kertész’s ability to handhold the camera allowed him to maneuver more swiftly, permitting him to document
some of the devastating effects of war in images that he hoped would be published. Sending his unprocessed glass plates back to Jend
with instructions to develop the prints for the media, André also asked his brother to forward copies to him at the front for 1distribution to
the other soldiers and officers. Kertész's first published photograph appeared in 1917 in the Budapest weekly Erdekes Ujsdg.

In August of 1915, Kertész was shot and wounded in his upper chest and arm. Sent to various hospitals in and around Budapest for
treatment and rehabilitation, he would swim daily as part of his convalescence. It is here that he observed and recorded his first “natural
distortion.” From a seat in the bleachers surrounding the pool, he watched other swimmers whose bodies were refracted by sunlight and
the rippling effects caused by their motion through the water. This altered state fascinated Kertész, and his search for distortions became



part of a lifetime quest to record visual paradoxes with his camera. Underwater Swimmer, Esztergom, 1917 is recognized today as one of
the artist’s seminal images.

Released from the army in 1918, Kertész resumed employment as a financial clerk at Giro Bank and Transfers, Ltd. where he had
once worked. During this period he met Elizabeth Solom (née Salamon Erzsébet), an amateur artist with whom he would form an intimate
bond, sustained in part by their mutual interest in art. An active participant in photography contests and photographic clubs, Kertész was
anxious to nurture his talent. He worked briefly for the professional photographer Pal Funk Angelo but found his style incompatible with
his own. Of greater importance, he was introduced to an influential circle of artists, including Istvan Szényi and Vilmos Aba-Novak, with
whom he shared similar points of view. Surrounded by some of Hungary’s most progressive painters, designers, artists and writers,
Kertész’s belief in the importance of simplification within his own work was reinforced, and his appreciation for beauty and elegance of
design strengthened.

Kertész adored his brother Jend, whom he would later describe as his “perfect collaborator.” Together they shared a love of nature
and excelled in athletic pursuits in the Hungarian countryside. Not only did Jend provide insightful critiques of André’s work, but he also
served as model and muse. Kertész began to photograph himself as well, having constructed a primitive timing devise for his camera.
Making self-portraits, in which he appears as himself or in disguise, or metaphorically in the form of a shadow, a cloud, or a sculpture,
became an integral part of his life’s work.

By 1925, Kertész had received attention for his photographs through various publications and exhibitions, yet he was barely making
a living. Under pressure from his family and Elizabeth, who threatened to withhold her affection for him unless he made a life for himself,
Kertész departed for Paris. It is here that he found his métier. The body of work that he had produced in Hungary provided ample evidence
of his skill and talent as a photographer and he was soon hired for freelance work by periodicals including Cahiers d’Art and Die Dame.
His photographs appeared in journals such as Art et Industrie and Das lllustrierte Blat, and were shown at venues including Au Sacre de
Printemps, a gallery on the left-bank, the XXII Salon International d’Art Photographique, and the third international exhibition of photography
in Zaragoza, Spain.

In 1928, Kertész purchased his first Leica camera. He also formed a relationship with Vu, a new magazine, and became one of its lead-
ing photographers along with Man Ray, Germaine Krull, and Eli Lotar. By this time, he was reproducing and exhibiting his photographs inter-
nationally, including at the Julien Levy Gallery in New York, and receiving generous praise. Although he never learned to speak French well,
this did not seam to hinder his career. He socialized with other artists, including many Hungarians, such as the violinist Rozsi Klein, who lived
in his building. Kertész married Klein in 1928 but the liaison did not last long; the couple separated in 1931 and divorced in 1932. In the inter-
im, Elizabeth visited Kertész in Paris. André and Elizabeth wed in June of 1933, less than a month before the death of André’s mother.

Kertész’s decade of success in Paris was beginning to wane by 1935. A shift was occurring in photojournalism to a more aggressive
style which did not suit Kertész’s lyrical approach to photography; rising anti-Semitism in Europe in the years before the war was also
causing an undercurrent of tension. In the spring of 1936, Kertész received an offer from Keystone Press Agency to establish a fashion
studio in New York. André’s family was elated that he and Elizabeth might leave France for the safety of the United States. Although Kertész

was filled with misgivings about the proposition, he decided to accept the offer and the pair sailed for New York on the SS Washington,
arriving on October 15. Kertész had left behind many of his most important negatives and prints with Jacqueline Paouillac, a journalist and
colleague, who agreed to act as his European agent.

Kertész did not adjust easily to New York. Keystone found him temperamental and unwilling to compromise his vision. After six
months, the photographer broke his contract with the agency and attempted to make his way in the world of American photojournalism.
His work, however, did not fit in and he was dissatisfied with the second-rate assignments that came his way. Although he continued to
work, it was without enthusiasm. To add to his despair, during World War Il he was considered to be an enemy-alien by the U.S. Government
and was directed not to photograph on the street. He had lost touch with Paouillac, and assumed that his early negatives, many of which
were considered masterpieces, were lost or destroyed. He developed vertigo in the darkroom, perhaps the result of an inner ear imbalance,
and his doctor advised him never to work in one again. In 1947 he accepted a contract with House and Garden Magazine where he would
remain as an architectural photographer for fifteen years. Although valued by the publisher for upgrading the look of the magazine, Kertész
dismissed this period as his “lost years.” In the meantime, Elizabeth used the experience she had gained working at Helena Rubinstein in
Paris to open a successful cosmetics company which would see them through André’s unsteady period.

In 1952, the Kertészes moved to an apartment at 2 Fifth Avenue which André carefully selected for its 12t floor view overlooking
Washington Square Park. Several members of the building’s staff were Hungarian. Kertész’s ability to speak his native tongue on a daily
basis brought joy to his life. Greenwich Village reminded him of the small streets and café life of Paris, and he began to photograph on a
personal level once again. Following a minor operation in 1962, Kertész decided to end his tenure at House and Garden. An exhibition in
1963 at the Bibliothéque Nationale in Paris miraculously served to reunite him with Jacqueline Paouillac, the friend with whom he had
entrusted his negatives, prints and early writings. Paouillac had saved the material from destruction by moving it from Paris to her villa in
the South of France, where it had remained buried in a makeshift bomb shelter for nearly thirty years. It was a momentous occasion in the
photographer’s life. Upon his return to New York, Cornell Capa, a Magnum photographer and an Hungarian compatriot, introduced Kertész
to master printer Igor Bakht. Kertész was invigorated by Bakht’s understanding of his aesthetics and the quality prints he desired. The two
would work together for the remainder of the photographer’s life.

In 1964, John Szarkowski, the preeminent curator of photographs at the Museum of Modern Art in New York, organized a solo show
for Kertész and a steady flow of books, exhibitions and honors followed. Kertész’s photographs were considered one of the highlights of
Cornell Capa’s 1967-68 exhibition The Concerned Photographer and sales of Chez Mondrian, Paris, 1926, Kertész’s seminal image of the
entrance to Piet Mondrian’s studio, practically financed the show’s travel expenses. The popularity of the show also served as a major
influence in Capa’s life; he went on to become the founder of the International Center of Photography.

Kertész received a Guggenheim Fellowship in 1972 to restore his deteriorating negatives. With Bakht’s assistance, he began to print
his old negatives, many of which had never before been enlarged. Often he would experiment, cropping and reconfiguring his early images
to reflect different ways of thinking. He was also producing new work, building on themes that he had begun in 1912, and reinterpreting
subjects that had captivated him as a young man, from the perspective of a mature artist. Kertész’s work became popular within the
marketplace for fine art photography, which had begun to actively expand in the 1970s, and his reputation began to soar.



Kertész, now in his mid-seventies and beginning to feel the effects of age and diminishing health, was not completely fulfilled by this
comeback, but rather remained haunted by the years he endured in New York without recognition. He continued to explore such issues in
his images and at this late stage in his life produced one of his most powerful photographs. Martinique, 1972, taken while on a New Year’s
holiday with Elizabeth, depicts the shadowy profile of a solitary man observed through a translucent divider. The man is leaning forward,
toward the sea stretching before him into the distance, yet he is perpetually constrained by the tight planes of Kertész's composition.

After a long and painful battle with lung cancer, Elizabeth Kertesz died on October 21, 1977. In deep mourning, a grieving Kertész
experienced life alone for the first time since his early days in Paris. Increasingly, he began to use a Polaroid SX-70 camera instead of
35mm black and white film. With the purchase of a delicate glass bust from a local bookstore, Kertész embarked on a project to photo-
graph the many objects he and Elizabeth had collected over their years together. He placed the bust, which reminded him of Elizabeth, on
the windowsill among these artifacts and photographed it obsessively. In this way, he evaluated his life with Elizabeth from all angles,
including both the positive and negative aspects of their relationship, and found this activity an avenue of relief from his sadness. These
instant pictures allowed Kertész the chance once again to work quickly and with a freedom he hadn’t experienced since he was forced to
abandon the darkroom in the early 1940s.

A reenergized Kertész started to enjoy his newfound celebrity. His charm and hospitality delighted the steady stream of visitors to
his home, and he travelled worldwide to attend openings and award ceremonies. Photography dealers and curators pursued him, and he
reveled in the attention. He never completely forgot his years of struggling; his laments were a permanent part of his repertoire of stories.
Photography had been his life and expressive outlet for over seventy years. The insightful character of the man who created such extra-
ordinary images can only be fully gleaned from examining his pictures. André Kertész died on September 28, 1985 at his home in New York.

Robert Gurbo and Sarah Morthland

Robert Gurbo, who began working as André Kertész’s assistant in 1978, is the curator of the André and Elizabeth Kertész Foundation.
He is a co-author of André Kertész, published by Princeton University Press in association with the National Gallery of Art retrospective
exhibition, Washington, D.C., 2005.

Sarah Morthland, who organized this exhibition, is an appraiser who specializes in documentary and fine art photography. The appraisal
company she co-founded with Mr. Gurbo, Archive Consulting and Management Services LLC, is based in New York.
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A tizenkilencedik-huszadik szazad forduldja a jolét id6szaka volt Magyarorszagon: a gazdasag, a kultdra és az oktatas soha nem
latott fejlédésnek indult. André Kertész (eredeti nevén: Kertész Andor) ebbe a kifinomult kornyezetbe sziiletett 1894 nyaran Budapesten
egy kozéposztalybeli zsido csalad fiaként. A harom Kertész fi koziil Andor volt a kdzéps6, apja, Kertész Lip6t konyvkereskedéssel fog-
lalkozott, szeretett anyja, Hoffmann Ernesztina pedig kavékimérést miikodtetett otthonukhoz kdzel. Tizennégy éves koraban érte apja
halala, és az addig biztonsagot nydjté csaladi élet egy csapasra megvaltozott. Kereskedd nagybatyja lelkiismeretesen tdmogatta ugyan
a filkat és az 6zvegyet, eréfeszitései azonban jorészt hidbavalénak bizonyultak a fiatal Andor esetében, akit kevéssé érdekelt az isko-
la, s még kevéshé az lizleti karrier. Kertész korai napldibdl egy romantikus idealok irant érdekldd, a kortars irodalomban elmélyiilt,
szinhaz- és mulzeumlatogato fiatalembert ismerhetiink meg, aki az 6t koriilvevé vilag koltdiségét kutatta. Szenvedélyes szerelmei és
lekiizdhetetlen bizonytalansaga miatt gyakran komoly kétségbeesés vett rajta erét ebben az iddszakban.

1912-ben Jend dcesével kozos ajandékként egy fényképezdgépet kaptak anyjuktol. A testvéreket egyforman elbiivolte a fotogra-
fia: hétvégeken, sziiniddben és munka utan is a géppel kisérleteztek. E korai, a csaladrol, baratokrél és vidéki kirandulasokrol készitett
fotok jo része csupan kisméretii kontaktmasolatokban maradt fenn, amelyeket André és Jend nagyitogép nélkiil készitett, am mar eze-
ken a képeken felfedezhetd Kertész érzékenysége és a fotografia médiumanak lehetdségeire valé fokozatos raébredése. A kis forma-
tum arra kényszeritette, hogy a mértani formak elrendezésére dsszpontositva teremtse meg képeinek erejét. Az absztrakcio eme korai
vizsgalata maradt késobbi karrierje soran is a képkészitéshez vald egyedi megkozelitésének alapja.

Kertész élete gyokeresen megvaltozott, amikor 1914 6szén, az elsd vilaghabor( kezdetén, besoroztak az osztrak-magyar hadse-
regbe. Ez elcsliggesztette, magaval vitte azonban kamerajat és fotografiakat készitett bajtarsairél, egységének mozgasarol, és az tjuk
soran érintett kis kelet-eurépai falvakrol. Decemberben Jend dccsétdl kapott egy Ica Bébé box gépet, amely sokkal fejlettebb volt régi
gépénél. Bar mai mércével nehézkesnek mondanank, a kamera kis mérete, viszonylagos gyorsasaga, s az egyszerre tobb 4.5 x 6 cm-es
liveglemeznek is helyet ado tar lehetdvé tette, hogy Kertész fotografiak sorozatat készitse a kazettak és a lemezek cseréje nélkiil. A hor-
dozhat6 gép megkonnyitette a gyors mandverezést, igy megorokithette a habort pusztitasat. Habords képeit kiadasra szanta: az el6hi-
vatlan (iveglemezeket hazakiildte Jenének, hogy a sajté szamara hivja el 6ket. A maga is kért a masolatokbdl, hogy a katonak és
a tisztek kozott szétoszthassa Gket. Els6ként az Erdekes Ujsdg cim{i budapesti hetilap kzolte egy képét 1917-ben.

1915 augusztusaban Kertészt golyo sebesitette meg mellkaséan és karjan. Kiilonb6z6 budapesti és Budapest kornyéki korhazak-
ban kezelték, felépiilése soran naponta Uszott, mely soran eldszor tapasztalta és orokitette meg a ,természetes torzitast”. Az uszodat
korbevevd lelaté egyik székérdl figyelte, amint az Uszok testét latszélag megtori a napfény és a mozgasuk keltette fodrozodas a viz fel-
szinén. Ez a megvaltozott allapot lenyiigozte Kertészt, s ettél fogva a torzitdsok kutatasa fontos részévé valt vizualis paradoxonokkal
foglalkozo életmiivének. A Viz alatt (szo, Esztergom, 1917 cimii képét ma egyik f6 miivének tekintjiik.

Miutan 1918-ban leszerelt a hadsereghdl, visszatért alkalmazotti allasaba a Budapesti Gird- és Pénztaregyletbe. Ebben az idd-
szakban talalkozott Salamon Erzsébet amatér miivésszel, akivel, részben kdzos miivészeti érdeklddésiik révén, szoros kapcsolatba keriilt.



Mindekézben lelkiismeretesen csiszolta tehetségét: fotografiai klubok tagja lett és versenyeken vett részt. Roviden dolgozott Funk Pal
Angelo fényképész miihelyében, am stilusat nem talalta 6sszeegyeztethetdnek sajatjaval. Ennél Iényegesebb hatast tett ra a kor befo-
lyasos miivészeivel, tobbek kozott Aba-Novak Vilmossal és Szbnyi Istvannal valé megismerkedés, akikkel hasonld nézeteket vallott.
Magyarorszag legprogresszivabb festdi, tervezdi, miivészei és iroi tarsasagaban megerdsodott hite a munkajaban megjelend egysze-
rlisités fontossagaban, s nétt fogékonysaga a tervezés szépsége és elegancidja irant.

Kertész ajnarozta Jend dccsét, akit késdbb ,tokéletes munkatarsként” jellemzett. Mindketten szerették a természetet, s gyakran
sportoltak szabadidejiikben a magyar vidéken. Jend behatdan kritizalta André munkajat, am emellett a fotografus modellje és muzsaja
is volt. Egy primitiv dnkioldo-szerkezet dsszeallitasaval Kertész immar 6nmagat is fényképezhette, s 6narcképei, melyeken alruhasan
vagy alca nélkiil, esetleg metaforikusan: arnyék, felh§ vagy szobor formajaban jelenik meg, ezen til szerves részévé valtak életmiivének.

1925-re Kertész mar ismert fotografus volt, munkai kiilonb6z6 kiadvanyokban és kiallitasokon jelentek meg, ez azonban kevés
volt az 6nfenntartashoz. Engedve csaladja és Erzsébet nyomasanak — aki szeretete megvonasaval fenyegette, ha André nem talalta
volna modjat a megélhetésnek — Parizsba koltozott. Itt talalta meg hivatasat. Magyarorszagi munkdja elegendd bizonyitékul szolgalt
fotografusi ligyességére és tehetségére, ezért szabadlszoként hamar meghizasokat kapott olyan folyoiratoktdl, mint a Cahiers d’Art
vagy a Die Dame. Fotografiait kozolte az Art et Industrie és a Das lllustrierte Blatt, kiallitott tobbek kozott a Szajna bal partjan talalhatd
Au Sacre du Printemps galériaban, a XXII Salon International d’Art Photographique alkalmaval vagy a spanyolorszagi Zaragozaban
rendezett harmadik nemzetkozi fotografiai kiallitason.

1928-ban Kertész megvasarolta elsd Leica kamerajat, és megbizast kapott az Uj Vu magazintél, amelynek Man Ray, Germaine Krull
és Eli Lotar mellett egyik f6-fotografusa lett. Ekkor mar nemzetkozi szinten ismert és elismert volt munkaja, tobb orszagban allitott ki, igy
példaul a New York-i Julien Levy galéridban is. Bar soha nem tanult meg rendesen franciaul, ez nem igazan hatraltatta karrierjét. Mas
miivészekkel, koztiik sok magyarral is baratkozott, igy ismerkedett meg a hegediim{ivész Klein Rozsival is, akivel ugyanabban a hazban
lakott. 1928-ban hazassagot kotott Kleinnel, de kapcsolatuk nem tartott sokaig: 1931-ben szétkéltoztek, majd 1932-ben elvaltak. Mind-
ekozben Erzsébet meglatogatta Parizsban: 1933 jlniusaban hazasodtak 6ssze, kevesebb mint egy hdnappal Kertész anyjanak halala eldtt.

1935-re Kertész évtizedes parizsi sikere halvanyulni kezdett. A sajtéfotografia megvaltozott, az agressziv Uj stilus nem felelt meg
Kertész liraisaganak, és az Eurdpaban ezekben az években egyre novekvé antiszemitizmus is egyre nyomasztobba valt. 1936-ban
a Keystone Press Agency egy New York-i divatstidio megalapitasanak ajanlataval kereste meg. Csaladja kitoré orommel fogadta, hogy
André és Erzsébet elhagyhatjak Franciaorszagot és a biztonsagos Egyesiilt Allamokba utazhatnak. Bar Kertésznek rossz eléérzete volt
az ajanlattal kapcsolatban, végiil elfogadta azt, s Erzsébettel New Yorkba indult a Washington gdzhajé fedélzetén. 1936. oktober 15-én
érkeztek meg. Legfontosabb negativjai és masolatai egy részét Franciaorszaghan hagyta (jsagiré kollégajanal, Jacqueline Paouillac-nal,
aki elvallalta, hogy eurdpai ligynokeként képviselje 6t.

Nehezen szokta meg New Yorkot. A Keystone (igynokség szerint szeszélyes volt, s elképzeléseiben képtelennek mutatkozott a
kompromisszumra. Hat honap utan felbontotta szerz6dését a céggel, s megprébalt szabaddszoként érvényesiilni az amerikai sajto-
fotografia vilagaban. Munkaja azonban nem illett be a fésodorba, s 6t sem elégitették ki a masodrangi alkalmi megbizasok. Tovabb dolgo-

zott ugyan, am lelkesedés nélkiil. Elkeseredését fokozta, hogy a masodik vilaghabord alatt a hatdsagok ellenséges bevandorlénak
tekintették, s nem volt szabad az utcan fotdznia. Kapcsolata Paouillac-kal megszakadt, s ebbdl arra kovetkeztetett, hogy korai negativjai
(koztlik remekmiivek) elvesztek vagy megsemmisiiltek. Kbzépfiil-problémai miatt szédiilés gyotorte a sttétkamraban, s orvosa azt tana-
csolta, tobbé ne dolgozzon ott. 1947-ben elfogadta a House and Garden altal felkinalt szerz6dést, s a kovetkezo tizendt évben e maga-
zinnal dolgozott épitészeti-fotografusként. Bar a kiadd nagyra értékelte munkajat, melynek soran Kertész sokat javitott a kiadvany
megjelenésén, 6 maga ,elveszett éveknek” nevezte ezt az idészakot. Mindekdzben Erzsébet, aki Parizshan Helena Rubinsteinnél dolgo-
zott, tapasztalatait felnasznalva sikeres kozmetikai céget alapitott, amely megbizhaté anyagi hatteret nydjtott a hazasparnak André
bizonytalan id6szakaban is.

1952-ben Kertészék a Fifth Avenue 2-es szami hazanak tizenkettedik emeletére koltoztek, melyet André gondosan valasztott ki
a Washington Square Parkra nyil6 panoramaja miatt. Az épiilet ellatd-személyzetébdl tobben is magyarok voltak, s Kertész életébe Uj
6romot hozott, hogy naponta beszélhet anyanyelvén. A Greenwich Village a parizsi kis utcakra és kavéhazi életre emlékeztette, s Gjra
személyes fotografidkat kezdett késziteni. Egy kisebb miitét utdn 1962-ben (gy dontott, felmond a House and Gardennél. Egy 1963-as
parizsi kidllitason a Bibliothoque Nationale-ban csodas maédon dijra talalkozott Jacqueline Paouillac-kal, akire korai negativjait, nagyita-
sait és irasait bizta. Paouillac Parizsbol dél-franciaorszagi villajaba koltoztetve dvta meg az anyagot a pusztulastol, ahol az egy rogton-
z6tt Gvohelyen volt elasva majdnem harminc évig. A régi negativok megtalalasa Kertész életének jelentds eseménye volt. New Yorkba
valo visszatérése utan Cornell Capa, a magyar szarmazasi Magnum fotografus bemutatta Igor Bakht professzionalis laboransnak.
Kertészt felvillanyozta, hogy Bakht pontosan érti esztétikajat, s hogy képei milyen nagyitasi mindséget kovetelnek, és egész hatralévo
életében kitartott 4j munkatarsa mellett.

1964-ben John Szarkowski, a New York-i Museum of Modern Art fotografiai gydjteményének kitind kuratora onallé kiallitast szer-
vezett Kertésznek, s ettdl fogva kényvek, kiallitasok és dijak folyamatos sora kisérte munkajat. Fotografiai a Cornell Capa altal rendezett
készitett mestermiive, a Chez Mondrian, 1926 cim(i kép 6nmagaban elég volt arra, hogy szponzordlja a kiallitas utikdltségeit. A kiallitas
sikere nagy hatéassal volt Capara is: kés6bb ¢ alapitotta meg a New York-i nemzetkozi fotogréfiai kdzpontot, az International Center of
Photography-t.

Kertész 1972-ben Guggenheim 6sztondijat kapott, hogy helyreallitsa pusztuld negativjait. Bakht segitségével dolgozott: a képek egy
részét addig soha nem nagyitotta ki. Munkaja soran gyakran kisérletezett, (j elgondolasok szerint megvagta és Ujrarendezte korai képeit.
Emellett 0j feladatokba kezdett olyan témakban, amelyekkel még 1912-ben foglalkozott, az érett miivész szemszdgébdl Ujraértelmezve
ifjukori elképzeléseit. Munkaja népszerii lett az 1970-es években névekedésnek induld fotdmiitargy-piacon, s hireve tetdpontjara ért.

A hetvenes éveiben jard, a kor és a roml6 egészség hatasait egyre inkabb érzé miivészt azonban nem elégitette ki ez a visszaté-
rés, tovabb kisértették az elismerés nélkiili New York-i évek. Ezzel foglalkozik az ebben az id6szakban késziilt fotografiain is: idés kora-
ra életmiivének egyik legjelentdsebb darabjat alkotta meg a Martinique, 1972 cimii képben. A kép, melyet egy Erzsébettel tolttt Gjévi
vakacio soran készitett, egy maganyos férfi atlatszd valaszfalon at megfigyelt arnyékos profiljat mutatja. A férfi eldre, a végtelen tenger
felé hajol, am mindvégig foglya marad a fotografus szoros kompoziciéjanak.



A tiidorakkal folytatott hosszl és fajdalmas kiizdelem utan felesége 1977. oktober 21-én halt meg. A mélyen gyaszol6 Kertész
korai parizsi napjai 6ta el6szor maradt egyediil. A 35 mm-es fekete-fehér film helyett egyre gyakrabban hasznalta a Polaroid SX-70-es
kamerajat. Miutan egy helyi konyvesboltban megvasarolt egy finom kivitel(i iveg-mellszobrot, elkezdte fényképezni a feleségével kozos
életiik soran Gsszegy(ijtott targyaikat. Az Erzsébetre emlékeztetd mellszobrot e targyak kozé az ablakparkanyra helyezte, s kitartéan
fotografalta. Igy dsszegezte életét Erzsébettel minden szogbdl, feltarva kapcsolatuk negativ és pozitiv oldalait, s ez a tevékenység nagy
konnyebbséget nyujtott banataban. A Polaroid képek lehetdvé tették, hogy ujra gyorsan dolgozzon, olyan szabadon, amint az 1940-es
évek eleje ota soha, amikor is fel kellett hagynia a sotétkamrai munkaval.

Az Ujra energikus Kertész végiil élvezni kezdte a kései sikert. Kedvessége és vendégszeretete elbiivilte az otthonaba latogatok
sokasagat, s 6 maga beutazta a vilagot, hogy kiallitas-megnyitokon és linnepségeken vegyen részt. Foto-kereskedék és kuratorok ostro-
moltak, és 6 élvezte a figyelmet. Soha nem felejtette el teljesen kiizdelmes éveit: a panasz torténeteinek allando része volt. A fotografia
volt az élete és a kifejez6eszkoze tobb mint hetven éven at. Csak fotografidi vizsgalatabol vilaglik ki igazan elmélyiilt jelleme, amely ilyen
rendkiviili képek megalkotasat lehetdvé tette. 1985. szeptember 28-an halt meg New York-i otthonaban.

Robert Gurbo és Sarah Morthland

Robert Gurbo 1978-ban kezdett Kertész asszisztenseként dolgozni, ma az André and Elizabeth Kertész Foundation kuratora. Tarsszerz6je
az André Kertész cim(i kdnyvnek, amelyet a Princeton University Press adott ki a washingtoni National Gallery of Art retrospektiv kiallitasa
alkalméabdl 2005-ben.

Sarah Morthland, a jelen kiallitas kuratora, miitargy értékbecsld, specialitisa a dokumentum- és miivészfotd. New York-i székhely(i
miitargy értékbecsl6 tarsasagat, az Archive Consulting and Management Services LLC-t Robert Gurbéval alapitotta.
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1894-1925



1. FTC futoverseny / Athletic Event, c1917 2. Uszék / Swimmers, ¢1919
Vintage Silver Print, 52x39 mm Vintage Silver Print, 46x59 mm



3. Cim nélkiil / Untitled, c1916 4. Csaladi portré / Family Portrait, 1924.11.02
Vintage Silver Print, 46x59 mm Vintage Silver Print, 38x53 mm



5. Cim nélkil / Untitled, 1919 6. Cim nélkiil / Untitled, 1919.03.22
Vintage Silver Print, 53x40 mm Vintage Silver Print, 60x45 mm



7. Alvé fiu / Sleeping Boy, Budapest 1912
Silver Print, 252x203 mm



8. A cirkusz el6tt / Looking at the Circus, Budapest 1920 9. A cso0k / The Kiss, Budapest 1915
Silver Print, 352x278 mm Silver Print, 278x353 mm



10. Bocskay tér, Budapest 1914 11. Bocskay tér, Budapest 1914
Silver Print, 251x203 mm Silver Print, 203x253 mm



12.

Budapest 1919
Silver Print, 252x205 mm

13. Tavaszi zapor / Spring Shower, Kalvin tér, Budapest 1921
Silver Print, 353x280 mm



14. Borospincék / Wine Cellars, Budafok 1919 15. Ciganygyerekek / Gypsy Children, 1917
Silver Print, 203x251mm Silver Print, 353x280 mm



16. Katonak / Soldiers, Esztergom 1915 17. Kodos nap / Hazy Day, Budapest 1920
Silver Print, 203x253 mm Silver Print, 202x252 mm



PARIS 1925-1936

18. Viz alatt Gsz6 / Underwater Swimmer, Esztergom 1917
Silver Print, 278x353mm
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19. Az Eiffel Toronybdl / From the Eiffel Tower, 1929 20. Meudon, France, 1928
Silver Print, 278x353mm Silver Print, 350x280 mm



21. Distortion #40, 1933 22. Chez Mondrian, 1926
Silver Print, 203x252 mm Silver Print, 139x104 mm



23. Ady szobaja / Still Life in Ady’s Room, ¢1928 24. Mondrian pipaja és szemiivegei / Mondrian’s Pipe and Glasses, 1926
Silver Print, 252x202 mm Silver Print, 202x252 mm



25. Carrefour, Blois, 1930 26. Villa / Fork, 1928
Silver Print, 202x252 mm Silver Print, 203x251 mm



27. A miterem macskaja / The Studio Cat, 1927 28. Onarckép / Self-Portrait, 1927
Silver Print, 252x202 mm Silver Print, 205x195 mm



29. Barataim a Café du Dome-ban / My Friends at Café du Dome, 1925 30. Elizabet és én a kavéhazban / Elizabeth and | in a Café, 1931
Silver Print, 203x253 mm Silver Print, 202x251 mm



OLEINE

NEw YORK 1936-1985

31. Securité (Boulevard des Invalides), 1927
Silver Print, 202x252 mm



32. Vitorlas / Homing Ship, Central Park Boat Basin, 1944
Silver Print, 251x203 mm



33. Sétany / Promenade, 1962 34. Leszall6 galamb / Landing Pigeon, 1960
Silver Print, 252x203 mm Silver Print, 252x202 mm



35. Torott iveg / Broken Plate, 1929-1960s 36. Elizabet és én / Elizabeth and |, 1931-1964
Silver Print, 202x252 mm Silver Print, 252x203 mm



37. Eltévedt felhd / Lost Cloud, 1937 38. Melankolikus tulipan / Melancholic Tulip, 1939
Silver Print, 242x161 mm Silver Print, 252x202 mm



KRONOLOGIA/CHRONOLOGY 1894-1985

39. Martinique, 1972
Silver Print, 203x251 mm



1894
2 July Born in Budapest to parents Ernesztin and Lipot;
brothers Imre and Jené.

1909
Studies at Academy of Commerce, Budapest.

1912

20 June Begins taking photographs with Jend, using an Ica box
camera purchased by his mother, of family and street scenes.
The 4.5 x 6 cm glass plate negatives are contact printed by the
brothers on printing-out paper.

27 June Receives a baccalaureate from the Academy of
Commerce.

22 July Begins work as a clerk for the Giro Banks and
Transfers, Ltd.

1914

5 October Drafted into the Austro-Hungarian army and photo-
graphs the movement of his unit, including Italy.

12 December Receives new camera from Jend, an Ica Bébé,
with a much faster lens.

1915

30 March Transferred with his unit to Estergom, and then to the
front in July. From Poland, he sends some of his photographs of
the war to Jend, asking him to make enlargements to send to
him and to publications. At the end of August he is wounded by a
bullet that penetrates his chest and arm.

1916

Recovers in hospitals in Budapest and returns to active duty.
From his base in Esztergom, he travels extensively through
eastern and central Europe.

1917
25 March Erdekes Ujsdg, a Budapest weekly, publishes his
photographs for the first time.
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1918
Tranfers to Braila until the Hungarian army disbands; returns to
work at the Giro Bank.

1919
Photographs often, especially with Jend. Meets Salamon Erzsebet
whom he would later marry.

1921
Meets and photographs several Hungarian artists, including Vilmos
Aba-Novak; tries various jobs, including training as a beekeeper.

1922
Three photographs are included in an exhibition sponsored by
the National Association of Hungarian Amateur Photographers.

1925
8 October Arrives in Paris.

1926

Photographs published in Art et Industrie and Das lllustrierte Blatt;
Frankfurter lllustrierte. Visits Piet Mondrian’s studio. The Budapest
daily Magyar Hirlap reports that Kertész is “a Hungarian photograp-
her who is regarded as sensational by the artists of Montparnasse.”

1927
First major exhibition at Au Sacre de Printemps of 42 photographs
accompanied by abstract paintings by Ida Thal.

1928

Purchases Leica camera. Commissioned by VU for photographic
reportage.

24 May — 7 June Participated in the Salon de I’Escalier along with
Berenice Abbott, Man Ray, Paul Outerbridge, and Paul and

Félix Nadar.

2 October Marries fellow Hungarian Rozsi Klein to whom

he teach photography.

1929

Begins to experiment with distortion mirrors. Publishes and
exhibits extensively, including International Ausstellung von Film
und Photo, Stuttgart.

1930
First exhibition in United States with 16 photographs in Exhibition
of Foreign Advertising Photography, The Art Center, New York.

1931
Separates from Rozsi Klein and is visited by Erzsébet Salamon
in Paris.

1932

Divorces Rozsi Klein.

20 February - 11 March Exhibits 35 photographs in Modern
European Photography at Julien Levy Gallery in New York.

1933

Editions d’Histoire et d’Art, Paris publishes Enfants.

2 March Twelve distortion photographs are reproduced in
Le Sourire.

17 June Marries Erzsébet Salamon.

28 June His mother dies; he and Erzsébet travel to Budapest
for the funeral.

1934

November Returns to Budapest on assignment. Laszl6 Gal writes
in Pesti Hirlap that “Kertész... has been at the head of the new
wave of photography.”

1936

August Keystone press Agency, New York arranges visa applicati-
ons for André and Erzsébet which are received on October 2.

15 October Arrives in New York under contract with Keystone
Press Agency.

1937

Freelances for American Magazine, Collier’s, Coronet, Harper’s
Bazaar, Look, Town and Country, and Vogue.

17 March — 18 April Photographs included in Photography
1839 — 1937 organized by Beaumont Newhall at the Museum of
Modern Art, New York.

1938
4 - 18 January Exhibits photographs in Pioneers of Modern
French Photography at Julien Levy Gallery.

1940

April Participates in series devoted to Hungarian photographers,
including André Dienes, Nickolas Muray, Gabor Eder and Martin
Munkacsi, at the Hungarian Reference Library in New York.

1944

He and Erzsébet become United States citizens; she changes her
name to Elizabeth Sali.

8 June Laszl6 Moholy-Nagy invites him to teach at the School of
Design in Chicago for a semester.

1945
Day of Paris, designed by Alexey Brodovitch, is published in New
York to good reviews.

1947
Signs a contract with Condé Nast for one year.

1948

Receives commission from the French Embassy and travels to
Europe to photograph monuments and the French countryside;
also visits Hungary and England.

1952
Begins to photograph Washington Square and signs a lease for an
apartment overlooking the park at 2 Fifth Avenue, New York.
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1962

Speaks with his brother, Jend, for the first time since 1926; visits
him in Buenos Aires.

10 October — 9 November Retrospective exhibition including over
100 photographs at Long Island University, New York.

1963

14 September - 20 October Exhibits 42 photographs from
Hungary, Paris and New York at IV Mostra Biennale Internazionale
della Fotografia in Venice and is awarded gold medal.

October — November Recovers negatives outside of Paris that had
been kept for him during World War II.

15 November - 1 December Photographes de Kertész: Budapest,
Paris, New York, a retrospective exhibition, opens at the
Bibliotheque Nationale in Paris.

1964

27 May - 23 August Nine photographs included in The
Photographer’s Eye, Museum of Modern art in New York.
24 November - 24 January John Szarkowki presents
André Kertész, Photographer, a solo exhibition

at the Museum of Modern Art in New York.

1966
André Kertész, dedicated to Robert Capa, is published by
Paragraphic Books, New York.

1967

1 October - 7 January hotographs included in The Concerned
Photographer organized by the International Fund for Concerned
Photography, which would later become the International Center of
Photography in New York.

1971

On Reading is published by Grossman.

May Attends the opening of André Kertész, Fotomiivész at the
Hungarian National Gallery, Budapest.
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1972

André Kertész: Sixty Years of Photography, 1912-1972 is published
by Grossman.

28 September Light Gallery in New York becomes his represen-
tative.

1973
Awarded the Prix Nadar in France for Sixty Years of Photography.

1974
J’aime Paris: Photographs Since the Twenties published by
Grossman.

1976

Of New York is published by Alfred A. Knopf, as well as Distortions.
January Elizabeth, diagnosed with lung cancer, is hospitalized.

9 November The French government appoints him Commander
of the Order of Art and Letters in association with an exhibition at
the French Cultural Services in New York.

1977

21 October Elizabeth dies.

9 December - 30 January A major retrospective is presented at
the Centre Georges Pompidou, Paris.

1979
Begins to use an SX-70 camera, a gift from Polaroid.

1980

Receives the first annual award from the Association of Interna-
tional Photography Art Dealers, New York and Medal of the City
of Paris.

7 October Visits Jerusalem for the opening of Photographs of
a Lifetime at the Israel Art Museum.

1981
From My Window, a book of Polaroid photographs, is published
by New York Graphic Society/Little Brown.

1982

Receives the National Grand Prize of Photography, Paris.
9 July André Kertész Magyarorszagi Fényképei opens at
Varmazeum, Esztergom.

1983
Featured on the BBC series Master Photographers.

1984

The Metropolitan Museum of Art, New York purchases over
100 of his photographs.

Spring Attends the Budapest Spring Festival as the guest of
honor; Receives the Order of the Banner of the Hungarian
People’s Republic.

March 30 Donates his negatives and archives to the French
Ministry of Culture.

1985

The André Kertész Memorial Museum is established in
Szigetbecse, Hungary.

16 February Cornell Capa presents him with the Master of
Photography award from the International Center of Photography.
10 May André Kertész: Of Paris and New York opens at the Art
Institute of Chicago and travels to the Metropolitan Museum of Art,
New York, and to the Palais de Tokyo, Paris.

28 September Dies at home in New York.
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1894
Julius 2-an sziiletett Budapesten, sziilei Hoffmann Ernesztina
és Kertész Lipdt, testvérei Imre és Jend.

1909
A Budapesti Kereskedelmi Akadémian tanul.

1912

Junius 20. Jend dccsével utcai jeleneteket és csaladi képeket
készit egy Ica markaju boksz géppel, melyet anyjuktol kaptak.
A 4.5 x 6 cm-es (iveglemez-negativokrdl kontaktmasolatokat
készitenek napfénypapirra.

Junius 27. Erettségi vizsgét tesz a Kereskedelmi Akadémian.
Julius 22. Munkaba all a Giro- és Pénztaregylet Rt. alkalma-
zottjaként.

1914

Oktober 5. Besorozzak az osztrak-magyar hadseregbe, végig-
fotozza egységének Utjat Italidig.

December 12. Jen6tél Uj, joval nagyobb fényerejli objektivvel
rendelkezo fényképezdgépet kap, egy Ica Bébét.

1915

Marcius 30. Egységével egyiitt Esztergomba helyezik at, majd
jaliusban a frontra kiildik. Lengyelorszaghol hazakiildi néhany
masolatokat juttassa vissza és kiildje el szerkesztségekbe.
Augusztus végén golyo sebesiti meg mellkasan és karjan.

1916

Budapesti kdrhazakban vald felépiilése utan visszatér a katonai
szolgalatba. Esztergomi alloméshelyérdl sokat utazik Kelet- és
Kb6zép- Eurdpaban.

1917
Marcius 25. Fotografiai elészor jelennek meg az Erdekes Ujsag
cim(i budapesti hetilapban.

1918
Athelyezik Brailaba a magyar hadsereg feloszlatasaig, majd
visszatér banki &llasaba.
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1919
Sokat fotozik, f6ként Jendvel. Taldlkozik Salamon Erzsébettel,
késdbbi feleségével.

1921

Szamos magyar mivésszel (pl. Aba-Novak Vilmossal) talalkozik,
akikrdl fotografiakat is készit. Sokféle munkat kiprobal, tobbek
kozott méhészkedni is tanul.

1922
Harom képe bekeriil a Magyar Fotogréfiai Egyesiilet altal
szponzoralt killitds anyagaba.

1925
Oktoéber 8. Parizsba érkezik.

1926
Fotografiai megjelennek az Art et Industrie, a Das lllustrierte Blatt
és a Frankfurter lllustrierte cimi lapokban. Felkeresi Piet Mondrian

cié a Montparnasse miivésztarsasagaban.

1927
Az els6 nagyobb kidllitdsa az Au Sacre de Printemps-ben:
42 fotojat Thal Ida absztrakt festményei kisérik.

1928

Egy Leica gépet vasarol. A VU megbizza fotdriportok készitésével.
Majus 24 —junius 7. Berenice Abbott, Man Ray, Paul Outerbridge,
Paul és Félix Nadar mellett részt vesz a Salon de I’Escalier-ben.
Oktober 2. Feleségiil veszi a magyar szarmazasu Klein Rozsit,
akit fotdzasra tanit.

1929

Torzitd tiikrokkel kezd kisérletezni. Fotografiait szamos helyen
jelenteti meg és allitja ki, tobbek kozott a stuttgarti International
Austellung von Film und Photo alkalmabdl.

1930
El6szor allit ki az Egyesiilt Allamokban: a New York-i Exhibition of

1931

Elkoltozik Klein Rozsitdl. Salamon Erzsébet meglatogatja Parizshan.

1932

Elvalik Klein Rozsitol.

Februar 20 — marcius 11. 35 fotografidval szerepel a New York-i
Julien Levy Gallery Modern European Photography cim(i kiallitasan.

1933

Megjelenik az Enfants a parizsi Editions d’Histoire et d’Art
kiadasaban.

Marcius 2. Tizenkeét torzitott fotografija jelenik meg a

Le Sourire-ben.

Jinius 17. Feleségiil veszi Salamon Erzsébetet.

Jinius 28. Anyja meghal. Erzsébettel Budapestre utazik
a temetésre.

1934

Novemberben megbizasbol visszatér Budapestre.

A Pesti Hirlapban Gal LaszI6 a fotografia (j hullamanak
fo alakjaként jellemzi.

1936

A New York-i August Keystone Press Agency segitségével
André és Erzsébet amerikai vizumot kérelmeznek,

melyet oktdber 2-an kapnak meg.

Oktober 15. Megérkezik New Yorkba a Keystone Press Agency
szerzodéses alkalmazottjaként.

1937

Szabad(iszoként dolgozik az American Magazine-nek, a Collier’s-
nek, a Coronetnek, a Harper’s Bazaar-nak, a Looknak,

a Town and Country-nak és a Vogue-nak.

Marcius 17 — 4prilis 18. Fotografiait kiallitjak a Beaumont Newhall
altal a New York-i Museum of Modern Artban szervezett
Photography 1839-1937 cim(i kiallitason.

1938
Januér 4-18. A Julien Levy Gallery Pioneers of Modern French
Photography cim(i kiallitasan mutatja be fotoit.

1940

Aprilis. A New York-i Hungarian Reference Library szervezésében
André de Dienes, Nickolas Muray, Eder Gabor és Martin Munkacsi
mellett részt vesz egy magyar fotografusokat bemutaté sorozatban.

1944

Felveszi az amerikai allampolgarsagot feleségével egyiitt, aki
Elizabeth Salira valtoztatja nevét.

Junius 8. Moholy-Nagy Laszl6 meghivasara egy szemesztert
tanit a chicagéi School of Design-ban.

1945
New Yorkban megjelenik és j6 kritikakat kap az Alexey Brodovitch
altal tervezett Day of Paris.

1947
Leszerzddik egy évre a Condé Nast kiadoval.

1948

A Francia Nagykovetség megbizasabol Eurépaba utazik, hogy
a miemlékeket és a francia vidéket fotdzza; Magyarorszagra
és Angliaba is ellatogat.

1952
Elkezdi fotozni a New York-i Washington Square-t, és a téren 1év6
parkra néz6 lakast bérel a Fifth Avenue 2-es szamu hazaban.

1962

1926 6ta el6szor beszél Jend batyjaval, akit meg is latogat
Buenos Airesben.

Oktober 10 — november 9. Tébb mint 100 fotografiajat bemutatd
retrospektiv kiallitas a New York-i Long Island University-n.

1963

Oktober 20 — szeptember 14. 42 fotot allit ki Magyarorszagrol,
Parizshol és New Yorkbol a velencei nemzetkozi fotografiai
biennalén. Aranyérmet kap.

Oktdber — november. Franciaorszagban hozzajut a negativokhoz,
melyeket a masodik vilaghaboru alatt 6riztek meg szamara.
November 15 — december 1. A parizsi Bibliotheque Nationale retro-
spektiv kiallitasa: Photographes de Kertész: Budapest, Paris, New York.
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1964.

Méjus 27 — augusztus 23. Kilenc fotografiajat mutatjak be a
New York-i Museum of Modern Art The Photographer’s Eye cimii
kiallitasan.

November 24 — januar 24. André Kertész, Photographer cim(i
onallo kiallitdsa a New York-i Museum of Modern Artban

John Szarkowki rendezésében.

1966
A New York-i Paragraphic Books megjelenteti a Robert Capanak
dedikalt André Kertész cimi albumot.

1967

Oktober 1 — janudr 7. Fotografiait bemutatjak a New York-i
International Fund for Concerned Photography (a késdbbi
International Center of Photography) altal szervezett

The Concerned Photography cim(i kiallitason.

1971

0n Reading cimii munkaja megjelenik a Grossmann kiadasaban.
Majus. Részt vesz az André Kertész, Fotomiivész cim(i kiallitas
megnyitéjan a Magyar Nemzeti Galériaban.

1972
Megjelenik az André Kertész: Sixty Years of Photography
1912-1972 cim(i album a Grossmann kiadasaban.

Szeptember 28. A New York-i Light Gallery vallalja el képviseletét.

1973
Franciaorszagban a Sixty Years of Photography-ért megkapja
a Prix Nadar-t.

1974
Megjelenik a J’aime Paris: Photographs Since the Twenties cim(i
album a Grossmann kiadasaban.

1976

Megijelenik az Of New York és a Distortions Alfred A. Knopf
kiadasaban.

Janudr. Feleségét tiidérakkal diagnosztizaljak.

November 9. A New York-i francia kulturalis intézetben tartott

kiallitas alkalméaval megkapja a francia kormany Commandeur des
Arts et Belles-Lettres kitiintetését.

1977

Oktdber 21. Meghal felesége.

December 9 — janudr 30. Nagy retrospektiv kiallitas a parizsi
Pompidou Kozpontban.

1979.
Elkezd a Polaroid cégtdl ajandékba kapott SX—70-es fény-
képez6géppel dolgozni.

1980

Els6ként kapja meg a New York-i Association of International
Photography Art Dealers éves dijat; atveszi Parizs varosanak
emlékérmét.

Oktdber 7. Jeruzsalembe latogat az Israel Art Museumban
rendezett Photographs of a Lifetime cim kiallitas megnyitojara.

1981
Megijelenik a Polaroid fotokbdl valogatott From My Window cim{i
albuma a New York Graphic Society/Little Brown kiadasaban.

1982

Atveszi a nemzeti fotogréfia nagydijat Parizsban.

Julius 9. Az Esztergomi Varmizeumban megnyilik az André Kertész
Magyarorszdgi Fényképei cimii kiallitas.

1983
Munkajat bemutatjak a BBC Master Photographers cimii
sorozataban.

1984

A New York-i Metropolitan Museum of Art megvasarolja
tobb mint 100 fényképét.

Tavasz. Diszvendégként részt vesz a Budapesti Tavaszi
Fesztivalon; atveszi a Magyar Népkoztarsasag Zaszlorendjét.
Marcius 30. Negativjait és archivumat a francia Kulturalis
Minisztériumnak adomanyozza.

1985
Szigetbecsén megalapitjak az André Kertész Emlékmuizeumot

Februar 16. Cornell Capa az International Center of Photography
Master of Photography dijaval tiinteti ki.

Majus 10. A chicag6i Art Institute-ban megnyilik az André Kertész:
Of Paris and New York cim(i kiallitas, amely késébb a New York-i
Metropolitan Museumba és a parizsi Palais de Tokydba koltozik.

Szeptember 28. Meghal New York-i otthonaban.

40. Onarckép Papszt Edével / Self-Portrait with Ede Papszt, 1921
Silver Print, 88x125 mm
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