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OF ANDRE KERTESZ, GYORGY LORINCZY, AND NEW YORK

In October 1936, André Kertész and his wife, Elizabeth,
made the difficult decision to leave their beloved Paris
for New York, their journey buoyed by the prospect of
a promising contract with the Keystone Press Agency. In-
tent upon resurrecting Andre’s photographic career, the
couple landed in a city that was on the rise. Fueled by the
economic boom of the 1920s, the "race to the sky,” as
it was coined by the media, inspired the construction of
the Chrysler Building at Lexington Avenue and East 42nd
Street, which, at 1,046 feet, claimed title to the world’s
tallest upon its completion in 1930. Eclipsed less than
a year later by the Empire State Building on West 34th
Street, which topped off at 1,454 feet from the ground
to the tip of its tower, the two structures redefined the

tenor of the town.

The stock market crash of 1929 forced the cancellation
of many competing building projects in New York, but
not the ambitious plan to develop Rockefeller Center,
its unprecedented parameters stretching from Fifth to
Sixth Avenue, and West 48th to 5Ist Street. Financed
by John D. Rockefeller, the plan was heralded as a boon
to the failing economy, providing sustenance for manu-
facturers and construction workers alike, and creating
a fulcrum of optimism in an era of despair. After breaking
ground in the summer of 1931, a near decade of build-
ing ensued, culminating in 1940 in a massive showcase of
modern architecture sprawling across 22 acres of prime

midtown real estate.

Thus, the beginning of the third segment of André
Kertész's artistic journey: one that took root in Hun-
gary, flourished in Paris, and floundered in his early years
in New York. Hindered by his inability to speak English
and unwillingness to conform to Keystone's expectations,
Kertész soon ended his relationship with the agency and

instead freelanced for various magazines, barely getting by.

SARAH MORTHLAND, NEW YORK

In practicing his own style of photography, The Lost Cloud,
1937, a view of the monolithic facade of Rockefeller Plaza
from the vantage point of West 49th Street, was among the
first photographs made by Kertész in New York. In his pre-
cisely balanced composition, the steep edge of the building,
its windows glinting in the sun, delineates the sky as an acute
trapezoid. Ever the poet, Kertész includes in the brutal, un-
yielding scene a small, inquisitive cloud, a metaphor for his
fragile state of mind. Finding himself in a seemingly unrecep-
tive city of concrete and steel and harsh light, so different
from the softly illuminated parks, scrolling architecture, and

boulevards of Paris, how will he find his way?

Kertész continued to struggle through the war years, but in
1947 he entered into an exclusive agreement with Condé
Nast Publications to photograph for House and Garden
Magazine. Together with the success of a cosmetics firm
founded by Elizabeth, the couple moved in the summer of
1952 from West 44th Street to a new building at 2 Fifth
Avenue. As the building took form, Kertész explored each
floor, looking for vantage points that satisfied his eye. He
selected an apartment on the twelfth floor, overlooking
Washington Square Park and a city skyline that would
eventually include the World Trade Towers. The streets
below, lined with the cafes, small storefronts, and book-
stores of Greenwich Village, pleased him. He began to
photograph again with renewed vigor, creating many of his

most memorable photographs of the period.

In 1961, following an illness, Kertész decided not to renew
his contract with Condé Nast, thus severing a |5-year
commercial association that he found draining. With Eliz-
abeth’s encouragement, the pair initiated a campaign to
rejuvenate André’s reputation as an artist. The timing was
remarkable; within a short span, their efforts were met
with a ground swell of attention, including an exhibition

at the IV Mostra Biennale Internazionale della Fotografia in
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André Kertész és felesége, Erzsébet, 1936 oktéberében
meghozta a nehéz dontést, hogy hdtrahagyjak szeretett
Parizsukat, és a Keystone Press Agency ligyndkség dltal ki-
ldtdsba helyezett igéretes szerz&déstdél hajtva New Yorkba
utaznak. Az André fotogréfusi karrierjének felélesztése
irdnt elszdnt pdros egy éppen felemelkeddben 1évé va-
rosba érkezett. Az 1920-as évek gazdasdgi fellendulésé-
vel beindult ,verseny az egekbe”, ahogy a média nevez-
te, olyan épitkezéseket inspirdlt, mint a Chrysler Building
a Lexington Avenue és az East 42nd Street keresztezd-
désében, ami a maga 319 méterével 1930-ban elnyerte
a vildg legmagasabb éptilete cimet. Egy év sem kellett hoz-
za, hogy a West 34th Streeten felemelkedd, 443,2 méter
magasra tornyosulé Empire State Building bedrnyékolja.

A két éplilet dtszabta a varos képét.

Bér a tézsdepiac 1929-es &sszeomldsaval New Yorkban
sorra fujtak le a versengd épitkezéseket, a paratlan mé-
reteivel a Fifth és Sixth Avenue, illetve a West 48th és
Slst Street kozott szétterild, nagyratoré Rockefeller
Center nem volt ezek k&zott. A John D. Rockefeller altal
finanszirozott tervet a gyenge gazdasdgra szdllé dlddsként
Udvozolték, lehetdséget biztositott gydraknak és épité-
munkdsoknak egyardnt, az optimizmus tdptalaja volt egy
reményvesztett idészakban. Az els§ csdkdnyltést 1931
nyardn majd tiz évnyi épftémunka kdvette, hogy végll
1940-ben a modern épitészet jelképeként kozel kilenc-
venezer négyzetméternyi prémium belvdrosi ingatlanban

teljesedjen ki.

fgy vette kezdetét André Kertész mlvészi karrierjének
harmadik fejezete: a magyarorszagi gySkerek és a parizsi
kivirdgzas utan a kezdeti New York-i évek gy&trédéseivel.
Mivel gétolta, hogy angolul nem tudott, Keystone elvardsa-
inak pedig megfelelni nem akart, Kertész hamar véget ve-
tett az Ugyndkséggel vald kapcsolatdnak, és inkdbb szaba-

duszéként dolgozott magazinoknak, éppencsak megélve.

André KERTESZ: The Lost Cloud, 1937

André KERTESZ: Az eltévedt felhd, 1937

Kertész sajat fotografusi stilusdban készitett els6 New
York-i fényképeinek egyike a The Lost Cloud [Az eltévedt
felnd], az 1937-ben a West 49th Street feldl készilt fotd
a Rockefeller Plaza monolitikus homlokzatardl. A kimért
kompozicié az épiilet meredek élével és a napfényben fel-
villand ablakokkal az eget hegyes trapézként rajzolja kérbe.
A mindig kélt&i Kertész a konyortelen, durva jelenetbe be-
levesz egy aprd, kivancsi felhdt, sajat torékeny lelki dllapo-
tanak metafordjit. A beton, acél és éles fények ldtszdlag
néma vdrosdban taldlta magdt, ami teljesen ellitétt Périzs
parkjainak, kénnyed épitészetének és sugdritjainak finom

dertiltségétdl; merre is tovabb?



Venice and a major retrospective at the Bibliotheque Na-
tionale in Paris in 1963, followed by a solo show in 1964 at
the Museum of Modern Art in New York. While in Paris for
his retrospective, a seminal event occurred: the glass plate
negatives he had left behind in Paris in 1936 were recov-
ered, bringing renewed interest to iconic images that estab-
lished his reputation in Europe and now served to secure his
artistic legacy. In 1967-1968, he was invited by Cornell Capa
to participate in The Concerned Photographer, an exhibition
sponsored by the International Fund for Concerned Pho-
tography, Inc., which enabled the founding by Capa of the
International Center of Photography. The Concerned Pho-
tographer subsequently toured worldwide, with Kertész's

photographs among the most celebrated.

| pause at this key point in André Kertész's timeline, as
1968 is the year in which Gy6rgy Lérinczy and his wife Kati
L&rinczy visited New York for the first time. Following on
the heels of 1967, a year in which race riots and antiwar
demonstrations dominated the U.S. news, 1968 began with
misguided hope and a cold snap: a front-page article in the
January | edition of The New York Times declared “World
Bids Adieu to a Violent Year: City Gets Snowfall.”

The discord fomenting in 1967 did not get buried under the
snow that blanketed New York on New Year's Day. Rather,
1968 would mark the beginning of unprecedented cultural,
civil, and political upheaval in America, incentivized by the
launching of the Tet Offensive and the My Lai Massacre in Jan-
uary and March; the tragic assassinations of Dr. Martin Luther
King Jr. in April and Senator Robert F. Kennedy in June; the
beating and tear-gassing of Vietnam War protestors by po-
lice and guardsmen at the Democratic National Convention
in Chicago in September; and the election of Richard Nixon
to the presidency in November. New York, one of sever-
al cities at the forefront of the unrest, was undergoing the
additional threat of infrastructure crises, including escalating
racial tensions, sanitation and teachers’ union strikes, and po-

lice slowdowns. The city was literally and figuratively on fire.

LORINCZY Gyorgy: View from Window on 49th Floor, 1968

LORINCZY Gyorgy: Kép egy 49-ik emeleti ablakbdl, 1968

Yet, New York remained New York. In gritty, perpetual
motion, a magnet for the creative and aspiring, a place to
be whomever one wished to be. The Summer of Love, as
1967 became known, a sobriquet coined for the massive
congregation of youth and counterculture advocates in
San Francisco's Haight-Ashbury, began on January 14 with
a "Human Be-In" in the Golden Gate Park that drew 30,000
people. On the east coast, the new era dawned with a “Be-
In" in New York's Central Park on March 26 that attracted
a crowd of 10,000. Don McNeill, writing for The Village Voice,

described the atmosphere:

.. [t was a feast for the senses: the beauty of the colors, clothes
and shrines, the sounds and the rhythms, at once familiar, the

smell of flowers and frankincense, the taste of jellybeans. But

Kertész kiizdelmei végigkisérték a hdboru éveit, mignem
1947-ben kizardlagos megallapoddst kotétt a Condé Nast
kiaddval a House and Garden cim{ magazin fotogréfusaként.
Mindekozben Erzsébet kozmetikai véllalata is beindult, igy
a par 1952 nyardn a West 44th Streetrdl a 2 Fifth Avenue
Uj épuletébe koltozstt. Ahogy a hdz formdt 6ltott, Kertész
az dsszes emeletet bejdrva kereste a szemet gydnydrkdd-
tetd kildtasi lehetSségeket. A 12. emeleten valasztott ki
egy, a Washington Square Parkra nézé lakdst, raldtdssal
egy olyan varosképre, amely idével az ikertornyokkal egé-
szllt ki. Az alatta futd utcdk, Greenwich Village kavézoi,
kirakatai és kdnyvesboltjai elnyerték a tetszését. Megujult
lendilettel kezdett Ujra fényképezni, ekkor készitette leg-

emlékezetesebb fotdinak jelentds részét a korszakbdl.

Egy betegséget kovet8en [961-ben Ugy dontstt, hogy
nem hosszabbitja meg a szerz8dését a Condé Nasttel,
megszakitva egy kimerftének bizonyult, tizendt éves
kereskedelmi egylttmuikodést. Erzsébet bdtoritdsdra
a par nekildtott, hogy André megitélését mint muvészét
épitsék Ujra. Az iddzités kivald volt: térekvésik rovid
idén beldl rendkivili érdeklédést eredményezett, és igy
1963-ban kidllitdsi lehet&séget a negyedik Velencei Nem-
zetkozi Fotogréfiai Bienndlén, illetve egy nagyszabdsu ret-
rospektiv tdrlatot a parizsi Bibliotheque Nationale-ban,
majd 1964-ben egyéni kidllitdst a New York-i Museum of
Modern Artban. Périzsi kidllitdsa apropdjan tett utaza-
sa meghatarozé fejleményt hozott magdval: elékertltek
még 1936-ban Pdrizsban hagyott Uivegnegativjai, megujult
figyelmet garantdlva azoknak az ikonikus képeknek, ame-
lyek egykor eurdpai sikereit alapoztdk meg, most pedig
mUvészi elismeréséhez szolgdltak biztositékul. Cornell
Capa felkérésére 1967—1968-ban részt vett a The Con-
cerned Photographer [Az elk&telezett fotogrédfus] cimd,
az International Fund for Concerned Photography, Inc.
[Nemzetkdzi Alap az Elkételezett Fotografidért] dltal
tdmogatott kidllitdson, amelynek koszénhetSen Capa
késébb megalapitotta az International Center of Pho-

tography-t [Nemzetkozi Fotogréfiai Kézpont]. A vildgot

bejard The Concerned Photographer utazé kidllitds legln-

nepeltebb képei kdzt ott voltak Kertész képei is.

Megidllok André Kertész életrajzanak e kulcsfontossd-
gu pillanatdndl, ugyanis 1968 volt az év, amikor L&rinczy
Gyorgy és felesége, Lérinczy Kati elészér New Yorkba la-
togattak. Azt az 1967-et kévetden, amely sordn a hireket
az Egyesiilt Allamokban faji zavargdsok és haboruellenes
tiltakozdsok toltotték meg, 1968 alaptalan reménykedés-
sel és egy hidegbetoréssel vette kezdetét: a New York
Times janudr |-i cimlapja azt hirdette, ,er&szakos évtdl

blcsuzik a vildg: hé alatt a vdros”.

Az 1967-ben szitott viszalyokat nem temette maga ald
a New Yorkot Ujévkor ellepd ho. S6t, 1968 kordbban nem
ldtott kulturdlis, dllampolgdri és politikai felldngoldsnak lett
a kezdete Amerikdban. Ezt tlizelte a Tet-offenziva elindi-
tdsa és a My Lai-i mészarlds janudrban és mdrciusban; dpri-
lisban dr. Martin Luther King Jr., majd juniusban a szendtor
Robert F. Kennedy tragikus meggyilkoldsa; szeptember-
ben ahogy a vietndmi hdboru ellen a chicagdi Demokrata
Nemzeti Gyllésen tintetdket renddrok ésa Nemzeti Gar-
da verték szét és oszlattdk fel kdnnygdzzal; végll Richard
Nixon megvalasztdsa elnékké novemberben. New York,
a zavargdsok egyik kdzponti helyszine, mindek&zben infra-
strukturdlis vélsdgok fenyegetésével is szembenézett, igy
elszabaduld faji fesziiltségekkel, varosgazdasdgi dolgozdk
és tandri szakszervezetek tiltakozdsdval, renddérségi lassitd

sztrajkokkal. A varos szé szerint és képletesen is langolt.

Es mégis, New York megmaradt New Yorknak. Szakadat-
lan eltokélt mozgdsban, mdgnese a kreatfvoknak és az el-
hivatottaknak, egy hely, ahol az ember az lehet, aki akar.
A Szerelem nyara, ahogy 1967 ismert lett a fiatalok és
az ellenkultira tdmogatdinak hatalmas gyllésére kiotolt
becenévrdl, janudr 14-én kezdddstt a San Francisco-i
Haight-Ashbury vdrosnegyedben. A Golden Gate Parkban
tartott ,Human Be-In" [Emberi egyltt-1ét] rendezvény

harmincezer embert hozott &ssze. A keleti parton az (j
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Holiday Greeting Card from André Kertész
to Gydrgy Lérinczy (outside), 1970
Kardcsonyi tidvézlSlap André Kertésztdl

Ldérinczy Gydrgynek (kilsé oldal), 1970

the spirit of the Be-In penetrated beneath the senses, deep
into instincts. The Be-In was tuned — in time — to past ech-
oes and future premonitions. Layers of inhibitions were peeled

away and, for many, love and laughter become suddenly fresh.’

[t was into this intense milieu of happenings, music, free-

love, activism, and “be-ing” that the L&rinczys touched

down in New York in mid-October of 968, following
an invitation from their friends, Edit DeAk and Peter
Grass?, themselves recent Hungarian émigrés, who were
living in the East Village in a railroad flat on St. Marks
Place, between Ist and 2nd Avenues. According to Kati,
she and her husband had only known the couple for
a short time, but it was a "“forever friendship.” Edit and
Peter sent two round trip plane tickets and the friends
would share the apartment for a month, the duration
the L&rinczys' passports allowed, then another following
a visa extension applied for by Gydrgy. In a telephone
call, Kati described the city as magical, remarking on
its overall power and energy, the openness of expres-
sion, the social, political and cultural differences, of fre-
quenting the Fillmore East and The Living Theater, and
meeting Andy Warhol at his studio. Money was scarce
and neither of the L&rinczys spoke English, but Gydrgy
somehow patched his way along through a knowledge of

Latin from his younger days.

Gydrgy Lérinczy was well-known in Hungary as an avant-
garde photographer, but he had also published six books
of Hungarian cityscapes in association with Corvina Press.
Professing the desire to make a photobook of New York,
Corvinaarranged the assignment and advanced him $200,
which he spent on film. The photographs L&rinczy made
in New York reflect his charged response to the city, in-
cluding View from Window on 49th Floor, 1968, in which it
seems André Kertész'slittle cloud, perhapsabit the worse
for wear, is again captured on its floating survey of the
metropolis. A single image by L8rinczy, however, can only
hint at the synergy he experienced in walking the streets

of Manhattan with his camera.

McNeill, Don. “Be-In, be-in, Being” New York: The Village Voice, March 30, 1967.

korszak hajnaldt a New York-i Central Parkban mdrcius
26-an megrendezett , EgyUtt-1ét" jelentette, amelyre tiz-
ezer f8s tdmeg sereglett &ssze. Don McNeill a The Village

Voice hasdbjain a kdvetkez8képp irta le a hangulatot:

[.] Lakoma volt az érzékeknek: a szinek, ruhdk, ereklyék
szépsége, a hangok és a ritmusok, azonnal ismerések, a vird-
gok és a témjén illata, a cukorkaiz. De a Be-In szellemisége
tullépett az érzékeken, és mélyen az dszténdkbe ivédott. Az
Egyiitt-lét — id6ben — a muilt visszhangjdra és a j6v6 elbérze-
tére volt hangolva. A gdtldsok rétegenként vdltak le, és a sze-

relem és a nevetés sokak szdmdra egyszercsak felfrisstilt.

A happeningek, zene, szabad szerelem, aktivizmus és
,egyltt-létezés” izgatd szinterébe landoltak a New York-ba
1968 oktdoberében érkezd Lrinczyék, bardtaik meghivasdt
elfogadva: Edit DeAk és Peter Grass* nemrég hagytdk el
Magyarorszdgot, hogy aztdn az East Village-ben telepedje-
nek le a St. Marks Place-en, a Ist és a 2nd Avenue kozott.
Kati elmesélése szerint férjével nem sokkal kordbban is-
merték meg a pdrost, de azonnal ,,6rok bardtsdg” szlletett.
Edit és Peter két retirjegyet kilddtt, a bardtok egy hdna-
pon dt osztoztak a lakdson, amig Lérinczyék Utlevele en-
gedte; majd egy Ujabb hdénapig, Gydrgy vizumhosszabbitdsi
kérelmét kdvetden. Egy telefonbeszélgetés sordn Kati New
Yorkot vardzslatosnak nevezte, kiemelve megkapd erejét
és energidjat, nyitottsdgdt, a tarsadalmi, politikai és kultu-
ralis kiilonbségeket, a Fillmore East és a The Living Thea-
ter ldtogatdsat, Andy Warhol felkeresését a mitermében.
Pénzik alig volt, és egyik Lérinczy sem beszélt angolul, de

Gy6rgy valahogy elboldogult fiatalkori latintudasaval.

Ldérinczy Gyorgy Magyarorszagon avantgdrd fotdsként

volt kézismert, de a Corvina Kiadéndl megjelent hat
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Holiday Greeting Card from André Kertész to
Gybrgy Lérinczy (inside), 1970
Kardcsonyi tidvézlSlap André Kertésztd!

Lérinczy Gydrgynek (belss oldal), 1970

kényve magyarorszagi varosképekbdl is. Amikor el&dllt
a tervével, hogy New Yorkrdl fotdkényvet készitsen,
a Corvindtdl megrendelést és 200 dollar eléleget kapott,
utébbit el is koltstte filmre. New Yorkban készitett fotdi
jol tikrozik Lérinczy heves reakcidjat a vdrosra; igaz ez
a View from Window on 49th Floor [Kép egy 49-ik eme-
leti ablakbdl] cimd 1968-as képre is, amelyen mintha

André Kertész apro felhdje, ha megkopva is kicsit, Ujfent

Edit DeAk (Hungarian/American, 1948-2017) and her then husband, artist Peter Grass (né Grosz), escaped Communist Hungary in 1968, making | Don McNeill: Be-in, be-in, Being, The Village Voice, 1967. mdrcius 30.

their way to New York via Italy. DeAk, an art critic, writer, proponent of performance, video, outsider, and conceptual art, and an influential figure 2 Edit DeAk (magyar/amerikai, 1948-2017) és akkori férje, Peter Grass (szlil.: Grosz), 1968-ban menekiilt el a kommunista Magyarorszagrél, Olaszorszdgon ke-
in avant-garde circles, co-founded the periodical Art-Rite (1973-1978), where Gydrgy Lérinczy worked as a photo editor upon returning to live per- resztll jutva New Yorkba. A mkritikus és iré DeAk, a performansz-, video-, naiv és konceptudlis mivészet tdmogatdja meghatdrozé figurdja volt az avantgdrd
manently in New York with Katiin 1974. In 1976, DeAk was also among the founders of Printed Matter Inc,, the renowned publisher and distributor koroknek, tarsalapitdja az Art-Rite folydiratnak (1973-1978), amelynek Lérinczy Gydrgy képszerkesztéként dolgozott, miutdn Katival 1974-ben mar letelepedni
of artists” books. érkezett New Yorkba. A tobbek kézt DeAk dltal 1976-ban alapitott Printed Matter, Inc. mivészkonyvek neves kiaddja és terjesztdje.
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A copy of the New York, New York album dedicated to André Kertész by Gyérgy Lérinczy. Howard Greenberg Collection

A New York, New York album Lérinczy Gyorgy dltal André Kertésznek dedikdlt példdnya. Howard Greenberg Collection

Kati recalled that she had met Gy&rgy Lérinczy in a swim-
ming pool when he was |9 and she 16, and from the first
day their bond was sealed. He talked about how to be
world famous, and in many respects he achieved his goal
with the publication of the monograph New York, New
York by Magyar Helikon in 1972, which exclusively fea-
tured photographs from his sojourn in 1968. Printed in
an edition of 5,200, the book sold out immediately. Re-
nowned for its groundbreaking layout of images, which
flow into the gutter and off the edges of the pages, New

York, New York expresses the chaos and vivacity of the city

Acknowledgments

in a cinematic style, using techniques such as solarization
and high contrast, blurred motion and the occasional in-

troduction of montage, in an encapsulated portrait.

André Kertész and Gyorgy Lérinczy met a few times in
New York, but they were of different generations. In their
photographic pursuits, Kertész reveled in stillness and
synchronicity, while L&rinczy conceived of images that
evoked the explosive pace of the city in real time. Both
approaches, in collaboration with the unique entity that is

New York, produced extraordinary results.
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Gurbo, who long ago shared with me a special box of photographs.

ametropoliszt korbelebegve tlinne fel. Egyetlen kép alap-
jan azonban csak halvdnyan sejthetjik, LSrinczy micsoda
szinergidkat tapasztalt meg Manhattan utcdit kamerdval

a kezében jarva.

Kati felidézte, hogy |6 évesen, egy uszoddban ismerte
meg az akkor 19 éves Lérinczy Gydrgyot, kapcsolatuk
mar elsé nap szorosra fonédott. Gydrgy azt magyarazta,
hogyan kell vildghir(vé vélni, és a céljat tulajdonképpen el
is érte, amikor 1972-ben megjelent a New York, New York
cimi kotete a Magyar Helikonndl, kizdrdlag 1968-as Utja-
nak fotéibdl. Az 5200 példanyban kiadott kényv azonnal
elkelt. A képek forradalmi, a hajtdsba be- és az oldalakrdl
kifutd elrendezésével a New York, New York a jatékfilmek
képvildgdhoz hasonld stilusban orokitette meg a vdros
z(rzavaros és nylizsgd portréjdt, olyan technikdkat alkal-
mazva, mint a szolarizdcid, az erds kontrasztok, az elmo-

s6dd mozgds vagy esetenként a montdzs.

André Kertész and Gyoérgy Lérinczy in New York, 1970s

André Kertész és Lérinczy Gydrgy New Yorkban, 1970-es évek

Kdszdnetnyilvanitas

L

LORINCZY Gydrgy: New York, New York. Magyar Helikon, Budapest, 1972

André Kertész és L8rinczy Gydrgy taldlkoztak néhdny al-
kalommal New Yorkban, de mds generaciét képviseltek.
Kertész a csendben és az dsszhangban lelte kedvét, mig
Ldérinczy a véros pillanatnyi robbanékonysagat megra-
gadd képeket értette. Mindkét megkdzelités, egymasra
taldlva New York utdnozhatatlan valdsdgéval, rendkiviili

eredményekhez vezetett.

Szeretnék koszdnetet mondani Baki Péternek a Magyar Fotografiai Mizeumtdl, Jose Fernandeznek az André and

Elizabeth Kertész Foundation-tél, P&cze Attildnak, Lérinczy Katinak, Szildgyi Sdndornak és Amy Matternnek, valamint

Robert Gurbdnak, aki réges régen megosztott velem egy doboz kildnleges fényképet.



André KERTESZ
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André KERTESZ 2. André KERTESZ

New York, 1978.07.09 New York, 34th Street, 1940s

silver print, 253x203 mm silver print, 253x203 mm, Magyar Fotografiai Mizeum



3T O LR

7 b
g | &=
i a1
1;] i
=
André KERTESZ 4, André KERTESZ
New York, 1958.10.09 New York, 1942

silver print, 206x250 mm silver print, 203x257 mm



André KERTESZ 6. André KERTESZ

Homing Ship, Central Park Boat Basin, 1944 MacDougal Alley, New York, 1962.11.29

silver print, 253x203 mm silver print, 250x175 mm
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André KERTESZ

André KERTESZ

New York, 1977.03.17

New York, 1958.12.30

silver print, 232x175 mm

silver print, 253x203 mm
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André KERTESZ 10. André KERTESZ
New York, 1960.09.13 Brick Walls, 1961.10.23

silver print, 252x204 mm silver print, 253x203 mm, Magyar Fotografiai Mizeum



André KERTESZ

New York, 1963.08.25

silver print, 205x253 mm

[ * = e

André KERTESZ
New York, 1963.08.25

silver print, 165x73 mm



André KERTESZ

6th Avenue, New York, 1973.03.01

silver print, 187x247 mm

André KERTESZ
6th Avenue, New York, 1973.03.01

silver print, 168x209 mm




15.

André KERTESZ
New York, 1960s

silver print, 252x205 mm

16.

André KERTESZ
New York, Downtown, Wall Street, 1963.01.27

silver print, 253x205 mm




André KERTESZ

17th Street West, New York, 1966.02.25

silver print, 215xI 11 mm

André KERTESZ
Buy, Long Island University, 1962

silver print, 253x203 mm




André KERTESZ

New York, 1980

silver print, 253x203 mm

20.

André KERTESZ
New York, 1978.07.09

silver print, 252x203 mm
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André KERTESZ
Backyard, 23rd Street between Second and Third Avenues, New York, 1975.02.20

silver print, 253x203 mm

22,

André KERTESZ
Glass Sculpture and World Trade Center, 1979

silver print, 253x203 mm
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André KERTESZ

24.

André KERTESZ

23

Washington Square Park at Night, 1954

Washington Square Park, New York, early 1960s

silver print, 253x203 mm, Magyar Fotografiai Mizeum

silver print, 253x207 mm



LORINCZY Gyérgy
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LORINCZY Gybrgy

26.

LORINCZY Gybrgy

25.

New York, New York (No 15), 1968

New York, New York (No 76), 1968

silver print, 290x213 mm

silver print, 240x162 mm
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27. LORINCZY Gybrgy 28. LORINCZY Gybrgy
New York, New York (No 29), 1968 New York, New York, 1968

silver print, 242x155 mm silver print, 303x213 mm



29. LORINCZY Gybrgy 30. LORINCZY Gysrgy
New York, New York (No 7), 1968 New York, New York (No 8), 1968

silver print, 238x182 mm silver print, 240x160 mm



31

LORINCZY Gybrgy
New York, New York (No 3), 1968

silver print, 240x168 mm

32,

LORINCZY Gybrgy

MY DAY . ARE DAF
THAVA W“.1\*I~III.‘¢I-I'IS“‘.

LAE BLIND=
o W‘gf‘f"“@

N

- GOD BEE\S YOU

New York, New York (No 30), 1968

silver print, 240x166 mm
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LORINCZY Gybrgy
New York, New York, 1968

silver print, 240178 mm

34.

LORINCZY Gybrgy
New York, New York, 1968

silver print, 240x134 mm



35, LORINCZY Gybrgy 36. LORINCZY Gybrgy

New York, New York (No 88, Allen Ginsberg), 1968 New York, New York, 1968

silver print, 236x180 mm silver print, 237x165 mm



37. LORINCZY Gyérgy 38. LORINCZY Gybrgy
New York, New York, 1968 New York, New York, 1968

silver print, 90x120 mm silver print, 172x242 mm



LORINCZY Gybrgy

40.

LORINCZY Gybrgy

39.

New York, New York, 1968

New York, New York, 1968

silver print, 188x183 mm, Végé Ldszlé gydjtemény

silver print, 166x240 mm
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LORINCZY Gybrgy 4. LORINCZY Gybrgy

New York, New York, 1968 New York, New York, 1968

silver print, 180x240 mm, Végé LészIé gydjtemény silver print, 175x238 mm, Vé4gé LészIé gydjtemény



43, LORINCZY Gyérgy 44, LORINCZY Gybrgy
New York, New York, Viva, 1968 New York, New York, Desert Inn, 1968

silver print, 240173 mm silver print, 180x240 mm



LORINCZY Gybrgy

46.

LORINCZY Gyérgy

45.

New York, New York, 1968

New York, New York, 1968

silver print, 240x182 mm

silver print, 180x243 mm



47. LORINCZY Gyérgy 48. LORINCZY Gybrgy
New York, New York, 1968 New York, New York (No 17), 1968

silver print, 120x95 mm silver print, 180x242 mm



André KERTESZ
1894, Budapest — 1985, New York

Solo exhibitions (selection) / Onallo kiallitasai (valogatas)

1927
1937
1946
1963

1964
1971

1972
1973
1977
1979
1980
1982
1984

1985

1986

1987
1990
1994

1995
1996
997
1999
2003
2005

Au Sacre du Printemps, Paris

PM Gallery, New York

Photographs by Andre Kertesz. The Art Institute of Chicago, Chicago

[V Mostra Biennale Internazionale della Fotografia, Venice

Budapest-Paris-New York. Bibliotheque Nationale, Paris

André Kertész. Museum of Modern Art, New York

Magyar Nemzeti Galéria, Budapest

André Kertész. Fotografier 1913—1971. Moderna Museet, Stockholm

Andre Kertesz: Sixty Years of Photography 1912-1972. The Photographers’ Gallery, London
Andre Kertesz - Pioneer American Photographer. Norton Simon Museum of Art, Pasadena
Photographies d’Andre Kertesz. Centre Georges Pompidou, Paris

André Kertész. Serpentine Gallery, London

The Israel Museum, Jerusalem

lIl. Esztergomi Fotébienndlé, Esztergom

Vigadd Galéria, Budapest

Petdfi MUvelS8dési Héz, Szigetbecse

André Kertész of Paris and New York The Art Institute of Chicago, Chicago

André Kertész of Paris and New York. The Metropolitan Museum of Art, New York
André Kertész — rétrospective. Musée de I'Elysée, Lausanne

André Kertész. Kunsthaus Zurich, ZUrich

A Selection of Photographs by André Kertész. International Center of Photography, New York

Palais de Tokyo, Paris

Neue Galerie der Stadt Linz, Linz

André Kertész: Diary of Light, 1912—1985. International Center of Photography, New York
La donation André Kertész. Palais de Tokyo, Paris

Magyar Fotografiai Mizeum, Kecskemét

Distortions. Francia Intézet, Budapest

Andre Kertesz, 1894-1985: A Centennial Celebration. The Art Institute of Chicago, Chicago
Andre Kertesz - Le double d'une vie. Tokyo Metropolitan Museum of Photography, Tokyo
Andre Kertesz. Centro de Arte Moderna - CAM - Fundacdo Calouste Gulbenkian, Lisbon
Photographs / Fotogrdfidk. Vintage Galéria, Budapest

André Kertész - Le double d'une vie. FFF - Fotografie Forum Frankfurt, Frankfurt

André Kertész — Distortions. Kunsthal Rotterdam, Rotterdam

André Kertész. International Center of Photography, New York

2006

2007

2008

2009

2010

2011

2016
2017
2019

André Kertész. Los Angeles County Museum of Art, Los Angeles

André Kertész. The National Gallery of Art, Washington

Double of Life. Istanbul Modern, Istanbul

Andre Kertesz - On Reading. Museum of Contemporary Photography, Chicago
André Kertész: Seven Decades. The Getty Center, Los Angeles

Budapest, Paris, New York. Vintage Galéria, Budapest

André Kertész — Distortions. MODEM, Debrecen

The Polaroids / Polaroidok. Vintage Galéria, Budapest

André Kertész: On Reading. Portland Museum of Art, Portland

Ma France. Reykjavik Museum of Photography, Reykjavik

André Kertész. Situation Kunst, Bochum

An Intuitive Eye: André Kertész Photographs 1914-1969. The Detroit Institute of Arts, Detroit
André Kertész. Jeu de Paume, Paris

André Kertész retrospektiv. Magyar Nemzeti Mdzeum, Budapest

André Kertész. Vintage Galéria, Budapest

André Kertész — Fotografien. Martin-Gropius-Bau, Berlin

André Kertész — Retrospektive. Fotomuseum Winterthur, Winterthur

Kertész. Virginia Museum of Fine Arts, Richmond

André Kertész. Sungkok Art Museum, Seoul

André Kertész: Seven Decades. Samuel P. Harn Museum of Art, Gainesville
André Kertész - Szigetbecse, the cradle of my art. Multimedia Art Museum - Moscow House of Photography,

Moscow

Group exhibitions (selection) / Csoportos kiallitasai (valogatas)

1924

1927

1928

1929

1930

Iparmuivészeti Mizeum, Budapest

XXllle Salon International d’Art Photographique, Paris

Il Salon International de Fotografie, Zaragoza

ler Salon Indépendant de la Photographie. Théatre des Champs-Elysées, Paris
Exposition de Photographie. Galerie LEpoque, Brussels

Internationale Foto-Salon, Rotterdam

Internationale Ausstellung von Film und Foto. Stadtischen Ausstellungshallen am Interimtheaterplatz, Stuttgart
Film und Foto. Kunstgewerbemuseum Berlin, Berlin

Film und Foto. Museum fir Gestaltung, Zirich

Fotografie der Gegenwart, Essen

Das Lichtbild. Essen, Minchen

Primer Salon Annual de Fotografia, Buenos Aires

I le Salon de I'Araignée. G.L. Manuel Freres Gallery, Paris

Photographies d'aujourd’hui. dArt Contemporain Gallery, Paris
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1932

1933

1934

1936
1937

1941

1964
1965
1966
1968
1970
1974
1976

1978
1979

1980

198
1982

1983
1984
1985
1987

An Exhibition of Foreign Photography. The Art Center, New York

Deuxieme Groupe de Photographes. d’Art Contemporain Gallery, Paris
Association Belge de Photographie. Xe Salon de Photographie, Brussels
Photographies d'aujourd’hui. dArt Contemporain Gallery, Paris

Neue Sportbauten. Graphische Lehr-und Versuchsanstaldt, Vienna

Palais des Beaux-Arts. Internationale de la Photographie, Brussels

Modern European Photography. Julien Levy Gallery, New York

International Photographers. Brooklyn Museum, New York

Modern Photography. Albright Art Gallery, Buffalo

Deuxieme Exposition Internationale de la Photographie et Cinema, Brussels
The Modern Spirit in Photography. The Royal Photographic Society of Great Britain, London
Groupe Annuel des Photographes. Galerie de la Pléiade, Paris

Exposition de la société des artistes photographes. Studio Saint-Jacques, Paris

The Modern Spirit in Photography and Advertising. The Royal Photographic Society of Great Britain, London

Exposition Internationale de la Photographie Contemporaine. Musée des Arts Décoratifs, Paris
Vigadd, Budapest

Photography, 1848-1937. Museum of Modern Art, New York

Pioneers of Modern French Photography. Julien Levy Gallery, New York

Image of Freedom. Museum of Modern Art, New York

The Photographer’s Eye. Museum of Modern Art, New York

The Photo Essay. Museum of Modern Art, New York

A magyar fényképezés 125 éve. Magyar Nemzeti Galéria, Budapest

Photographs Before Surrealism. Museum of Modern Art, New York

Photo-Eye of the 20's. Museum of Modern Art, New York

Kertész, Rodchenko, Moholy-Nagy: Photographs from the Collection. Museum of Modern Art, New York
Photography for Collectors. Museum of Modern Art, New York

Kertesz, Rodchenko and Moholy-Nagy. Birmingham Museum of Art, Birmingham

New York / New York. Museum of Modern Art, New York

Art of the Twenties. Museum of Modern Art, New York

People Watching. Museum of Modern Art, New York

Photography of the Fifties: An American Perspective. International Center of Photography, New York
Film und Foto der zwanziger Jahre. Kunstverein in Hamburg, Hamburg

Tény-kép. A magyar fotogrdfia torténete 1840-1981. Mdcsarnok, Budapest

A francia fotémUivészet kezdettdl napjainkig. Mlcsarnok, Budapest

Counterparts. Form and Emotion in Photographs. Cincinnati Contemporary Arts Center, Cincinnati
Phototypes. Whitney Museum of American Art, New York

Les Rencontres dArles 1984. Les Rencontres d'/Arles, Arles

Self Portrait: The Photographer's Persona 1840-1985. Museum of Modern Art, New York

Midtown Review: A Look at Photography Books of 1987. International Center of Photography, New York

1988
1990
1991

1992
1997

1998

1999

2002

2003
2004

2005

2006

2007

2008

Captured Moments: Kertesz, Doisneau, Boubat. Saint Louis Art Museum, Saint Louis

Florence Henri, André Kertész. Galerie m Bochum, Bochum

Mellanspel. Moderna Museet, Stockholm

Pantheon der Photographie im XX. Jahrhundert. Bundeskunsthalle, Bonn

Exil - Flucht und Emmigration europdischer Kiinstler 1933 — 1945. Neue Nationalgalerie, Berlin

The Big City: Prints, Drawings, and Photographs. Museum of Fine Arts Boston, Boston

Exiles and Emigrés: The Flight of European Artists from Hitler Events Guide. Los Angeles County Museum of Art,
Los Angeles

Ungarn; Avangarde im 20. Jahrhundert. Lentos Kunstmuseum Linz, Linz

Peggy Guggenheim: A Centennial Celebration. Solomon R. Guggenheim Museum, New York

Fotografia publica / Photography in Print 1919-1939. Museo Nacional Centro de Arte Reina Soffa, Madrid

An American in Europe: The Photography Collection of Baroness Jeane von Oppenheim. Mead Art Museum, Amherst
La Révolution surrédliste. Centre Pompidou, Paris

Seeing things. Victoria & Albert Museum, London

Hoéhepunkte der Photographie. Lentos Kunstmuseum Linz, Linz

Kindred Spirits - Péter Nddas and Hungarian Photography. Fotomuseum Den Haag, The Hague

Modern Means: Continuity and Change in Art, 1880 to Now. Museum of Modern Art, New York

City of Light - Paris and photography 1850s-1930s. National Gallery of Victoria, Melbourne

Paris - Photographs from a Time That Was. The Art Institute of Chicago, Chicago

BIG BANG. Centre Pompidou, Paris

Seelenverwandt - Ungarische Fotografen 1914 — 2003. Martin-Gropius-Bau, Berlin

(M)érték - Photo Exhibition. Ernst Mdzeum, Budapest

In the Face of History - European Photographers in the 20th Century. Barbican Art Gallery, London

The street: Pioneers of 20th-century photography. Van Gogh Museum, Amsterdam

The Poetics of the City - Paris, signs and scenarios. Jeu de Paume, Paris

Speaking with hands. Museum Folkwang, Essen

American Beauty - Photographs of the American Social Landscape 1930s—1970s. National Gallery of Victoria,
Melbourne

Le mouvement des images. Centre Pompidou, Paris

Foto - Modernity in Central Europe. Solomon R. Guggenheim Museum, New York

Modernity in Central Europe, 1918-1945. The National Gallery of Art, Washington

Soul and Body. SzépmUivészeti Mizeum, Budapest

What does the jellyfish want?. Museum Ludwig, Cologne

Faris in Transition - Photographs from the National Gallery of Art. The National Gallery of Art, Washington
Man Ray and the Master Photographers: International Photography Exhibition. Shanghai Art Museum, Shanghai
La Nouvelle Photographie en France 1920-1940. Collection Christian Bouqueret. Jeu de Paume, Paris

Frankierte Fantastereien - Das Spielerische der Fotografie im Medium der Postkarte. Museum Folkwang, Essen
De lo humano. Fotografia internacional. Museo Picasso Mélaga, Mélaga

Les Archives de I'lmagination. Palais des Beaux-Arts, Brussels



2009 MESSIAHS. MODEM, Debrecen
Redlity Revisted. Moderna Museet, Stockholm
2010 In Focus: Still Life. The Getty Center, Los Angeles
The Original Copy: Photography of Sculpture, 1839 to Today. Museum of Modern Art, New York
Rarely Seen Photographs. Mai Mandé Hdz, Budapest
The Moderns - Revolutions in Art and Science 1890-1935. Museum Moderner Kunst Stiftung Ludwig, Vienna
2011 Dance Your Life. Centre Pompidou, Paris
In Focus: The Sky. The Getty Center, Los Angeles
Eyewitness: Hungarian Photography in the 20th Century. Royal Academy of Arts, London
Hungarian Photo Classics. Photon - Centre for Contemporary Photography, Ljubljana
The Original Copy: Photography of Sculpture, 1839 to Today. Kunsthaus Zirich, Zirich
Transparency - Looking Through. SzépmUvészeti Mizeum, Budapest
2012 Modern Hungarian Photography / Modern magyar fotogrdfia. Vintage Galéria, Budapest
Encounters with the 1930s. Museo Nacional Centro de Arte Reina Sofia, Madrid
Creating with Light - The Manipulated Photograph. Tokyo Metropolitan Museum of Photography, Tokyo
The Avant-garde. From Picasso To Pollock. Peggy Guggenheim Collection, Venice
2013 Modern Hungarian Photography / Modern magyar fotogrdfia. Vintage Galéria, Budapest
Modernités Plurielles 1905-1970. Centre Pompidou, Paris
At the Window: The Photographer’s View. The Getty Center, Los Angeles
2014 Modern Hungarian Photography / Modern magyar fotogrdfia. Vintage Galéria, Budapest
2015 In Light of the Past: Twenty-Five Years of Photography at the National Gallery of Art. The National Gallery of Art,
Washington
RealSurreal - Meisterwerke der Avantgarde-Fotografie. Das Neue Sehen [1920-1950 Sammlung Siegert. Max Ernst
Museum, Briihl
2016 The Radical Eye: Modernist Photography From The Sir Elton John Collection. Tate Modern, London
Echoes: City, Society, Conflict & Self In Hungarian Photography. Alma on Dobbin, New York
In Focus: Electricl. The Getty Center, Los Angeles
2017 The Way They See. An Overview of Hungarian Photography. The National Museum in Warsaw, Warsaw
2018 Photography as a weapon of class. Centre Pompidou, Paris
2019 Rendevous in Paris: Picasso, Chagall, Modiglian & Co (1900-1939). Louvre Abu Dhabi, Abu Dhabi
Years of Dissarray 1908—1928 | Avant-garde Art in the Central Europe. International Cultural Centre, Krakow
2020  NEW YORK - André KERTESZ / LORINCZY Gyérgy. Vintage Galéria, Budapest

Works in public collections / M(ivek kdzgy(ijteményekben

Center for Creative Photography - University of Arizona, Tucson; Cincinnati Art Museum, Cincinnati; Crocker Art Museum,

Sacramento; David Winton Bell Gallery, Providence; Detroit Institute of Arts, Detroit; Fotostiftung Schweiz, Winterthur;

Gallery of Modern Art, Brisbane; George Eastman House International Museum of Photography and Film, Rochester;
Kunsthaus Zurich, Zirich; Krannert Art Museum, Champaign; Los Angeles County Museum of Art, Los Angeles; Magyar
Nemzeti Galéria, Budapest; Magyar Fotogréfiai Mizeum, Kecskemét; Mission du Patrimoine Photographique, Paris; MOCA
Grand Avenue, Los Angeles; Moderna Museet, Stockholm; Museu d’Art Contemporani de Barcelona, Barcelona; Museum
of Contemporary Photography, Chicago; Museum of Fine Arts Houston, Houston; Museum of Modern Art, New York;
National Gallery of Canada - Musée des beaux-arts du Canada, Ottawa; National Museum of Modern Art Tokyo, Tokyo;
Neuberger Museum of Art, Purchase; New Orleans Museum of Art, New Orleans; Norton Simon Museum of Art,
Pasadena; University Museum of Contemporary Art - UMass Amherst, Amherst; Peggy Guggenheim Collection, Venice;
Petdfi Irodalmi Mizeum, Budapest; Sammlung SpallArt, Salzburg; San Francisco Museum of Modern Art, San Francisco; San
Jose Museum of Art, San Jose; Seattle Art Museum, Seattle; The Art Institute of Chicago, Chicago; The Corcoran Gallery of
Art, Washington; The Getty Center, Los Angeles; The Metropolitan Museum of Art, New York; The Minneapolis Institute
of Arts, Minneapolis; The Museum of Photographic Arts, San Diego; Vancouver Art Gallery, Vancouver; Winnipeg Art
Gallery, Winnipeg; Wright State University Art Galleries, Dayton; Yokohama Museum of Art, Nishi-ku

Prizes (selection) / Dijai (valogatas)

1962 a XXXI. Velencei Bienndlé aranyérme

1965 American Society of Magazine Photographers

1973 Prix Nadar, Paris

1975 Rencontres internationales de la photographie, Arles

1976 New York vdros kitintetése: a francia allam Commandeur des Arts et Belles-Lettres kitlintetése
1982 Grand Prix national de la Photographie

1983 Becsiletrend

1984 a Magyar Népkéztarsasag Zaszlorendje

Photobooks (selection) / Fotéalbumai (valogatas)

Enfants. Editions d'Histoire et d'Art, Librairie Plon, Paris, 1933.

Paris vu par André Kertész. Editions d’Histoire et d’Art, Librairie Plon, 1934.

Day of Paris. }.J. Augustin, New York, 1945.

André Kertész. Paragraphic Books, New York, 1966.

On reading; Grossman, New York, 1971.

André Kertész: Sixty Years of Photography 1912-1972. Grossmann, New York, 1972.
Jaime Paris: Photographs Since the Twenties. Grossmann, New York, 1974.

Of New York. Alfred A. Knopf, New York, 1976.

Distortions. Alfred A. Knopf, New York, 1976.

From My Window. New York Graphic Society / Little Brown, New York, 1981.



LORINCZY Gyérgy
1935, Budapest — 1981, New York

Solo exhibitions / Onallé kiallitasai

1967
1981

1984
1994

1995
2003
2004

2006

Magyar EpitémUivészek Szévetségének Székhdza, Budapest
Wooster Studio, New York

New York — New York. Fotém(ivészeti Galéria, Budapest

Szent Istvédn Kirdly Mdzeum, Székesfehérvar

Vizivdrosi Galéria, Budapest

Budapest Galéria, Budapest

Painted Images / Festett képek 1977-78. Vintage Galéria, Budapest
Rencontres Arles, Arles

New York, New York. Nederlands Fotomuseum, Rotterdam

Substances / Szubsztancidk 1965-68. Vintage Galéria, Budapest

Group exhibitions / Csoportos kiallitasai

1965
1966
1967

1975
1981

1982
1987
1995
2004
2006

2012
2013
2014
2016

2017

Koncz Csaba — Lérinczy Gyérgy — Nagy Zoltdn kidllitdsa. Epfték Mdiszaki Klubja, Budapest
A magyar fotémUivészet 125 éve. Magyar Nemzeti Galéria, Budapest

Mdhely '67. Kossuth Lajos Tudomdnyegyetem, Debrecen

Biennale de Paris

Not Photography / Photography. Fine Art Building, New York

Tény-kép. Mcsarnok, Budapest

Dokumentum No 4. Veszprémi Vegyipari Egyetem, Veszprém

Mdhely '67-'87, Debrecen

Koncz Csaba — Lérinczy Gyérgy — Nagy Zoltdn. Obuda Galéria, Budapest

Made in Hungary - Photographien des 20. Jahrhunderts. Opelvillen, Risselsheim
Kivdlasztott képek. Budapest Galéria, Budapest

The Sun on the Wall. Museum Pavelhaus, Radkersburg-Umgebung

Modern Hungarian Photography / Modern magyar fotogrdfia. Vintage Galéria, Budapest
Modern Hungarian Photography / Modern magyar fotogrdfia. Vintage Galéria, Budapest
Modern Hungarian Photography / Modern magyar fotogrdfia. Vintage Galéria, Budapest
Nueva York en fotolibros. Centro José Guerrero, Granada

Echoes: City, Society, Conflict & Self In Hungarian Photography. Alma on Dobbin, New York
Impact: Abstraction & Experiment In Hungarian Photography. Alma on Dobbin, New York
VIEWFINDERS — Hungarian photography from the past half century | LATKEP — Az elmuilt félévszdzad magyar
fotogrdfidja 1967-2017. Capa K&zpont, Budapest

2018

2019
2020
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